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Level 4 Professional Performance Diploma

(Aimhopo Eroyyehnoatieis Egounveiog — Eninedo 4)

Ewayoyn

H o&ia Tov mgocovrmv RSL

H RSL vrootniCet v avolyti) modoPaon ota meoodvTa, TRoodEQOVTAS £Va 000G
TOYQOUUATWV OTIOVAMV OYEOLOLOUEVDV YLOL VO RAADYPOUV oL EVEELDL TTOLXLAIOL VITOYNDlwV
drapopeTinilg nniag, epmepiag xow emmmédwv enttevEnc. Ta mpoodvta tng RSL elvon
eyyeyooupuéva oto PuBotnd IMhaiowo ITgoodviwv (RQF) otnv Ayylio now guOuilovron

a6 to Ofqual. Ztn Bogewa Iohavdia puOuiCovrar amd 1o CCEA, otnv Ovaiio 0o to
Qualifications Wales now ot Zxnmtia 0o To Scottish Qualifications Authority Accreditation.

H RSL deopeveton va dtatneel xow va PEATLdveL T Giun TS YL AQLOTEIN, TTQOOHEQOVTOG
TOLOTIXT) EXTIAIOEVON KAl RATAQTLON HECH TMV TQOYQAUUATWOV OTTOVOMV, eEgTdoemV,
LOVOLXOU VALXOU %Ol VITOOTNQXTIXMV TTOQWV TNG.

X%0m0g TOU TAPOVTOG 001 YOV
AvTOg 0 001Y6G 0ITooROTEL OTOL EET|G:
*  No mogéyel mineopooieg oyeTind e To TTUY o
*  Na moovoldoel T OO %ol TO TEQLEYOUEVO TOV TTTVY {0V
e Na megrypdapel TV aELOAOYNOT RO TLG OITOLTT|OELS TOU TTTUY IOV

Iepiodog toyvog
Avtdg 0 00MY0g Loy veL amtd Tov lavovdgoro 2025.

To madv apod To €ENG TEOTOV:
RSL Level 4 Professional Performance Diploma



1. Z0voyn tov lMtuyxiov

1.1 Xtoy0g ®ou evEUTEQOL GOTOL
To mrvyio Emayyehpotinng Eounveiog Emumédov 4 amoonomet:

o StV maoyt ovvéyelog amod Tig eEetdoels Pabuidwv (grades) tTng RSL, péow evog
710000V TIHOD TAALOIOV OEELOTI TV

o StV avAamrtuEn 0eELOTITOV, YVOOEMV ROL RATAVONONG OYETMV LUE TNV EQUNVELX RO
™ Stadwaoto avaTTuENg VMxOU yia extéleon

o TNV TOQOYT) TTEQULTEQM EVXOLQLMV ETTOYYEAUATIXTG eEELOInEVONG ®aL dLoixnoNg oTov
YDQO TMWV TOLQACTATIXRMDV TEYVDV

1.2 Zxompotnta tov Irvyiov

To Aimhopa Erayyehpotinig Eounveiog Emmédov 4 éxer oxediaotel yia vo faototel ota
mrvyio Paduidwy g RSL 1600 ot Movowxt 600 xow otig [apaotatinég Téyvec.
AmevBivetan og vtoyndiovg mov HdN dAGTNELOTOLOVVTOL OTOV XHEO TNG LOVOLXTG KL
TV TOQAOTATIXMV TEYVOV. OL amonthoels PacitCovtol 0TV aTouxT) EoryYEALATIXN
moaxTx ®éBe vroyndiov. [Todxrertal Yo Evo eVEMARTO KoL OYETIRG TTUYLO TOV TQOOPGEQEL
™ duvaTdTNTA AVTOALdOONAAIOS HOL ETUTEVENS He QUOUO IOV ToQLALEL e TG
EMALYYEAUOTIRES KO EXITTOLOEVTINES VITOYQEMOELS TOV VITOYNPiov.

1.3 Tithog ITotomoinong

O tithog ToV TTVYoV Ba gpdavileTar 0To TMOTOTOWNTIRG G EENG:
RSL Level 4 Professional Performance Diploma

1.4 Tithou petd To ovoua (Post-nominals)

H amdxrtnon tov ruyiov divel To duxaimpo yoNong tTwv YooUUAdTmy:
AssocRSL (Performing)

1.5 Ipovmo0éoers etoaymyns

Agv vtdyovv mpovmobEoels. Zuviotatol va £xovv ohoxninowoel TovAidylotov Grade 8 1)
100V VOUO eMMEAO OTNV eLOWOTNTA TOVGS. Ol VITOYNHLoL ®ATW TV 18 €TV oUVIOTATAL VO
emuoLvmvioovv pe v RSL mowv tnv eyyoadn).

1.6 Ilgo¢ii vroynPiov

Ta mrvyia Emutédov 4 avtiotoryotv ®otd mQooéyyLon 0To TQMTO £TOG TAVETULOTLAXOU
emIEdOV 000V 0PoEA T duoroiia (OxL To péyefog). Ov vmoynProl Oa mpémel vo diabétouv
0eELoTNTES RO epTELQlo avtioTolyeg Tov Grade 8 ) Emmédov 3.



2. 20voyn Twv EvotATwV

2.1 Emoxomon Evotnrog

, , , IMwototizég
Kondwog Tithog Evomyrog GLH TQT Moviidec
PPD401 [TooymwENUEVO QETEQTOQLO KO TEYVIRES 54 900 9

OeELotnteg

GLH (Guided Learning Hours): Qoeg xa00dnyotpevng ndonong
TQT (Total Qualification Time): Zvvohxrdg Xoovog [Ttuyiov

3. NMAnpodopieg A§loAdynong

3.1 MeOodoroyia AEoroynong

To mrvyio aEloloyeital elte péom NyoyoaPNuéVIS eite pEow Covravi)g extéheonc.
o Hyoygaonuévy aEroroynon: Olo to texpfoia vToaAlovToL Ynproxd.

o Zovtovi] aEoroynon: Ou padnotaxol otdyol 1 nan 3 vwoPdriovial Yymoproxd. O
010Y0G 2 (extéleomn) aElohoyelton Cwmvtavd eite péow livestream eite dua Lrong amd
egetaoti) ™ RSL.

INa va xavovioete Cwvtavi) aElohdynon, amarteiton emxowvmvia pe Tnv RSL tovhdyiotov 6
uNves moLv, wote v ovintnOel o eAdyLoTog aBUOS VITOYNPLWV Yo eTioreT) eEeTaOTN.

‘Oleg oL aElohoynoelg eivar eEmtegurég nal yivovtar amd eEetaotéc tng RSL.

3.2 BaOpohroyio IIrvyiov

H aEoldynon megihapfaver 5 otoyeia, To vobéva amd 20 povadec:

Yroyyeio Pass Merit Distinction
Zyedraopdg (Planning) 12-14 15-17 18
Teyvinég AeErotnteg (Technical Skills) 12-14 15-17 18
Zvvémera (Consistency) 12-14 15-17 18
Eopunvevtinéc AeElotnreg (Interpretative Skills) — 12-14  15-17 18
AEloLoynom (Evaluation) 12-14 15-17 18

INa emruyia (Pass), amorteital TovAdylotov 60% g ovvolxng Pabuoroyiog (dni. 60/100).



3.3 EnaveEétaon

O vmoymprot £xovv dunaimpa pag emaréov meoondderog (e xo€won), evtog 15 unvov
oo v eyyoadr). H emaveEétaon adood ohdxinon tnv evoTnta »au 1 véa eQyaoio moérmel
va eival €€ 0Ao%ANQOV RaLvoUQLa.

3.4 Oonyos Magorounmv

Zuviotdron 1 xe1Norn Tov oTvA Harvard yio maQousmoumég:
https://www.mendeley.com/guides/harvard-citation-guide

3.5 Aoyoxhomi
H RSL 00iCet mwg AoyoxrAoti) TV T0Qovoiaon TmV LWEMVY 1 TV AOYOV AAAWY OC TIRWTOTUIC,
Y WQIg emaxnt) avadoed oty mnyn. Av dwormotwBet, 1) epyaota Bewoeitar M Emxvomuévny
(Unclassified) »au pmogel vo emup€Qel metfoQyineég ®UQMOELS.
3.6 Texyvnti Nonuoouvvy (Al)
H yonon texvntig vonuoovvng dev evlagouveton, aAld av yonolpomowmOel, moémet va:

*  Avadépovtal Oha Ta EQMTNUOTO (prompts)

EEnysitouw g aElomoOnrav ov amavrinoelg g Al

*  YmdQyeL TANONG TTOLQALTTOUIT

3.7 Ogwo. Texpnioong
H tenpnolmwon pmopel va etvou gite:
e 1500 AéEeig, N
e 10 Aemtd OTTIROOKROVOTIXOV VALXOD, T
o ovvdvaouods Y. 750 AéEeg + 5 Aemtd Pivteo

To mapaQTiuoTa ®at oL Tivoxes dev megrhaufdavovror otov ouvvolnd aQlOud AéEemv.

3.8 Avwopaiion IorotnTog

H RSL dwo.opaiilel TV moldtnTo péomw derypatoMiog »oL emavaEtohoynons, Lue
€EETAOTES TTOV €X0VV eXTTOLOEVTEL ®aL EMUOQPWOEl oV pPwva pe Tig dadiraoies Tov
0QYOVIOUOUD.


https://www.mendeley.com/guides/harvard-citation-guide

4. MNpoéoPaon kat Eyypadn YrioPpnopiwv
4.1 IlpooPaon xoar Eyyoadn
To ovyrenQuévo mruyio:

Eivaw dwabéomo o€ 60Aovg 000L PToQov va avTamoxrLBoUV 0T OITOLTOUUEVA
TEOTLTTAL.

o Agv éyeL mEQLOQLONOVS TROGPAOS 1] TEOOdOV.
o Ilooodépel ioeg evraigieg oe O00VG BEAOUV VO OUUUETAOYOUV.

INueinon: Zuviotdtol oL VITOYNPLoL xATm TV 18 eTdV va emmrotvmvioovv pe T RSL mowv
eYYQapoUV.

H RSL dnpootetel mAnoodoieg oyeTInd UE TIS ATTOLTI|OELS X0l TIS TTQOOOO%IES TOV TTTUY OV .

Oha ta texpnola vroalhovior Ynoraxd amd xabe VoY PLo LECW dLadtnTuaxig
mhatdpoouas T RSL, pe mpoocmmuovs xmdixovs mpooPaons. Ao exel Oo yivetor xoum
MyYm Ttov fabuav.

H RSL d¢v mpoodéger padiuata | x00001ynen yLa tv mQoeToLLAoio. QUTOV TOV TTVYImV.
O oQyaviopds amhmg aELoAoYEL TNV €@yt TTOV VITOPAAAETOL OTTd VITOYNPlOVG TTOU €YOUV
peletnoel povol Toug 1) pe dilovg exmandevtinots. H RSL dev ¢péper napia ev@uvn yio tovg
0aonAhoug 1) Ta %EVTQA OV TOAVOV ®0aB0dN YOV VoYM Piovg.

Ze meQlmTmon mov £va ®EVTEO ®AveL palixi] eYyYQodi] vroyYndimv, N emxovmvio ommd v
mhevd T RSL eEanolovbel va yivetor amevBeiog ne Tov vroynoro.

Ov voyfdLot mpémel vo. OLorANQEMOOVYV TO TTTuY o eVTOC 1 £Tovg amd Ty eyyoadr). [
QA TAO, TEETEL VO emrolvwviioovv Le T RSL oto info@rslawards.com.

4.2 IlpooPaon oe dedouéva xor TANEoOPoQies

O voyM Lot wrooUv va maeaxolovBotv TV 1eO0d0 TOVS HECA ATO TIS TQOCMMKES
oehides padntav, poofdoiues e TEosmmxo 2wdxd. Exel 0o fAémovy To ayelo g
Ounc Toug eyyoadns xou emidoongs, oyt dAhmv vToynoimy.

4.3 Ilgoodoxmpeveg I'vooeig, AeElottes now Karavonon

To mrvyio megiéyel amotehéoporta agloroynong Emmédov 4, mov avtiotoryel yevind oto
TEMTO €105 avemoTuiov. OL voYn Lol meémet va eEacharicovv OTL £xovv mEOGPaon o€
ROTAAANAT EXTTOULOEVON 1) TQORTIRES ELUITELQIES YLOL VO OLTTOXTI|OOVV TLS OLTTOLTOU UEVEG
OeELoTNTEC.

ZUVLOTATOL 1] ETUXOLVOVIOL UE ROTAAMANAO EXTULOEVTH] 1] HEVTOQX., DOTE VO VITAQYOVV
EURALQLES YLaL LAON O HoU EPaQUOYT) TV OEELOTNTWV 0TV TTRAEN.


mailto:info@rslawards.com

5. Mepartépw NMANnpodopieg Kat Enikovwvia
5.1 'Ey#Q101] 0£m£0T0Qi0V
*  To QemeQTOQLO TRETEL VAL EYHQIVETOU EX TOV TEOTEQMV Ot TN RSL.

¢ 'Olo 10 0emeQTOQLOo TEéTEL VO eyrLOEl TOUAAYLOTOV 6 Efdopades oLy 0td TV
vIooAT) TG NYOoYRAPNOoNS N TS Cwviavig aEloAdYNoNG, XONOLLOTOLMVTAS TN
doona £yzLong genEQTOQiOV.

*  H ¢poopa éynoiong elvar dtabéaiun otovg mégovg mov zatefdlere anod Tov
Aoyaouaoud oog ot RSL petd v eyyoadn).

H RSL gAéyyeL 1o 0emetooLo yio va Pefarmbet 0T elvar ovyrioo pe to emimedo twv
EVOENTIXMV MOTMOV QENEQTOQ(OV.
H éyxoiom diveton 6tav ohorAnowbet avtdg 0 Eheyyos.

o Ilpémel va otethete 0AO®ANQ0 TOOYQOUUA (OYL LELOVOUEVO ROUUATLAL).

*  HRSL nmpoomabel va eynpivel ta mpoyodupata eviog 15 egydopumv nuegaov. Av
¥0eLaleTon TEQLOCOTEQO, Bl evueQWOEe(TE.

*  Av 10 0emeQtooLo dev eyzobei, N RSL Oa emxowvovijoer pali oog xat Oa yoelootet
va. VIIOPAAETE VEO 1] TQOTIOTONUEVO TTQOYQOLLLOL.

H RSL dev ¢éper ev0ivn av vrofalete gyaoia ymeis TO01YOUUEVY] £YXOLGT] QETEQTOQIOV.
H anopaon tng RSL yia v €yzoion mgoyoouudtov eivor tehn).

Evdsixtizég Mioteg geme@Togiov umogeite vo foeite oto:
https://www.rslawards.com/professional-performance-diploma/

5.2 Awebveig vvoyn oot

Y mayouv 00nyieg yio T 010N NETAPQAOTI 1] dtegunvéa, Olobéoiues e0Mm:
https://www.rslawards.com/about-us/policies-regulations/

5.3 Hagamova xoaw E¢éoerg

Ou dodnaoieg yio mopdmova zot epEceLs Potoxovtal oty totooeida tng RSL:
www.rslawards.com

5.4 Toeg Evzougicg

H HoMrixf Toov Evzapudy tne RSL eivan Stabéoiun oto:
www.rslawards.com

5.5 Emzowovia yio Bonfswo xou YrootioiEn

‘Ol To email oyetind pe ovTo TO TTTVY(0 TEEMEL VO ATTOOTEMLOVTAL OTO:
info@rslawards.com



https://www.rslawards.com/professional-performance-diploma/
https://www.rslawards.com/about-us/policies-regulations/
https://www.rslawards.com/
https://www.rslawards.com/
mailto:info@rslawards.com

Mpodiaypadpni Evotntac
[ooymENUEVO QETEQTOOLO %L TEYVIXES OEELOTTES

(Advanced Repertoire and Technical SKkills)
Kwdwmog evotntac: PPD401

Eninedo: 4

Zuvolndg xeovog mpoodvtog (TQT): 900 meeg
KaBodnyotueves mpeg pabnong (GLH): 54 moeg

Xxomog ™ Evomyrog

H evétnta avti) Paociletal 0to mpoodevtind mhaiolo deElothtwy Tmv eEetdoewy faduidmy
(Grades 1-8) nou TV emayyeApatir®v faduidmy xopov Intermediate xou Advanced
Foundation. O 0t0y0¢ elval va avamtuyfoiv megoutéom teyvirés deELOTNTES MEQAY TOV
emmedov Tov Grade 8 1) tov Advanced Foundation, %0 vol T0.00U0L0L0TOUV PEGO ALTTO UL
TQAXTLXN] EXTELEDT).

T Oemoeiton "mooymenuevny texvixi deEotta';

2e Eninedo 4, oL vmoyiprot mpémet vo armodetEouv 4Tl progoiv va evromitouy,
TEOCOQUOTOVY 2oL EPaEuotovy natdiinleg deELOTNTES DOTE VO AVTLUETOTUCOVY oUVOETAL
2oL 1) QOVTIVIA QKO TROPANuaTa, TTOQOTL elval Yevird ®ald ®oBoQLopéva.

Zmv TEAEN, avTd onuaivel OTL TTRETEL VO ETMAEYETOL QETEQTOQLO TTOV TTEQLAAUPAVEL TEYVIXA
ouvleTa aToryEia, avatega artd To emimedo Tov Grade 8 1) tov Advanced Foundation.

Hogadeiynoto deEtotiTmV MOV ATALTOVVTOL:
o Teyvinn a@TOTNTA %0 TQOCMIULO VYOG OTNV eXTELEON
o ITAhoVoLo AeEILOYLO HOVOHMV, YOQEVTIXMV 1) VITORQLTIXGDV OEELOTHTMV
e ZyouQld oTNV HOVOLRATNTO T)/®oL ROAATEYVIRT) ErdQOON
o Ixavémnta moovoioong OAORANQWUEVOU KOL CUVERTIXOV TTQOYQAUUOTOS
e ZUVOEOT TQOOMIUAMDY YVIOOEWV/EUTELQLMDV UE TO QETEQTOQLO
o Ixovomta amddoons Aemtdv otouxelwv eounveiog
o ITowhia xow OuorOAia 0TO QETEQTOQLO
*  AvamtuEn mpoowmxov dovg

e Avtomemoifnon nou eveMEla 0TV TAQOVOLAOT



EmAoy1 e10iotnrog

Mmooeite va emuléEete piot oo TIg TOQAXATW ELOKOTNTES IOV TROOPEQEL 1) RSL:
*  Movouxi] — omoodnmote 6pYyavo 1 pwvnTrnd etdog dabéouo oe Grade 8
*  Xo0p0g - Street/Commercial, Jazz

o Topaotatixés Téxves — MovTinah (ToayovdL, x000G, VITOXRQLTIXT))

*  Evalaxtxd, pmogeite vo emiéEete eldindTNTES OV dev mpoodéper 1) RSL, 6mwg:
Mnohéto, Tap, Moviégvog, ZUyy0ovog 1 Avoxds x000g

€ QUTEG TIG TEQUTTMOELS, TIQETTEL VOL EXETE TEYVIAN] EMAQUELN AvOITEQN 0td Grade 8 1)
Advanced Foundation.

Oa yoel00Tel Vo avapEQETE ONTA TNV ELOLLOTNTO TTOVU ETUAEYETE 0TV TEXUQLWCT] TOV
QETEQTOQIOV.

Ardorera eXTELEONS
[Toémel va egunvetoete évo meoyoauua drdoxetag 30 Aemtav, pe £€QY0 TNG ETUAOYNG OUG.
Katev0uvoeig yio Ty extéleon

*  Mumogei va yivelr 60ho 1] ue ovvodeia (Covtavd 1) pe backing track).

*  AvyonowomowBei backing track, emtoémeTon GALO ATONO YLOL TNV TEYVIXN
VITOOTNOLEN.

*  To nowo mpémel va eivan Tovhdyrotov 10 dropa xal vo foloxetal oe xatdAinio
OO0 EXTELEGS (OYL ATOUA TTOU EUTAEXOVTOL OTNV TTOQAYWYT), OUTE O OAORANOG).

* 2 YOQEVTIXEG EXTEAECELS, ETUTOENETOL 1] TAQOV OO AAAWV KOQEVTMV, AMAA 1 RVQLAL
TO.QOVCTOLOT Rl ONULOVQYIOL TTQETEL VO ALVIIXEL OTOV VITOYTPLO.

o O vmoynolog dev amouteiton vo yoever 30 ouveyopeva Aemrd, ohAd TOETEL VAL
OVUUETEYEL TOVAAYLOTOV 20 AEMTA.

OenaTizi] TOV TEOYEANNATOS

To medygappa mEEmeL va. elvol 00YAVOUEVO YUO® oo pio Bepatizig evoTnTa, OOTE va
elvol ouverTLO.

e H emhoyi tng Bepatinng eivan eheiBeon, m.y. Eva ovvaiodnua, wa Weéa, Eva
1OLVOVIXO BEpaL.

o Ilpoteiveton va peletnoete TIg 00N Yieg emhoyis epartixig 0to VAXO IOV
dlatiBeTon petd v eyyoadi) oag otov Aoyolaoud RSL.



"Ey%0101] 0€TEQT0QiI0V

To pemeQTOQLO EEMEL Vo ey 1oLl TELY amd TNV vrofoi) Tov TEOYQAUUATOG.

X01]01] GNUELDGEMV XOTA TV EXTEAEOT)

*  Emrpémetan 1 (0101 LOVOLRDV/{OQEVTIRMDV/VTORQLTLADV ONUELDOEMV.

e Oupovorol umoQovV va. £0VV TAQTITOVES, oxaQLdpUaTa 1) oUUPoAa, OGOV dev
emeealeTan 1) aOd001 1] 1] EUTAOXT] NE TO XOLVO.

*  Agv divetoun emaréov TOVTOGS YLl TNV (UN) Y0101 ONUELDOEMV.

MaOfnoiaka anoteAéopata (Learning Outcomes)
Me v oAoxANowon avThg TG evoTnTag, 0 VIToYNdLog Oa eivar oe B¢om va:
1. Zyeduaoer o extéleon RO WENUEVWY TEXVIXMV OEELOTHTWV.

2.  Amodei&erl ooy wENUEVO ETUTEDO TEYVIRMY HOL EQUNVEVTIROV deELOTNTOV LECM
extéleong.

3.  AEwohoynoel TV extéleon.

AmnodelKTIKA oTolxeia a§loAdynong

H aEoldynom yivetan pe féon v eXTELEG 2OL GUVOIEVTIXO VAXO:

1. Extéheon

o Tlpémel va yiver umeootd 6e CovVTavoe xotvoe Tovhdylotov 10 atdpmv, oe *aTdAANAO0
YWQEO.

e H dudoxero mpémer va elvan 30 Aemrd.

*  Emroémetal amorion £20% (On\. and 24 £wg 36 Aemtd).
o Eutehéoeic wortm ano 24’ fabuoroyovvral avtopata wc Below Pass 2.
o Exteléoeig mvew oo 36° fabuoroyovvial povo ot memta 36 Aemtrd.

e  H Pvreoondmmon mpémel va elval ouveyns, xmois emeEepyaotia 1) dtdgOmwon (mt.y. pitch
correction).

e  To nowd mpémel va elvor 000TO 1] AXOVETO TOLV, RATA T1) OLAQKELD 1) LETA TNV
exTéleon).



2. Zvvodevtino vz (meémel vo vrofAn0el Ynoraxd)

1. INUELDOOELS TOOYQAUUATOS (Programme notes):
O Ilegrypadn tng Bepatixng
O TlegLypadm TV XOUUATLOV

O Awmoroynon g emMAOYTC QETEQTOQIOV KOl CVVOEDT HE TLG TEYVIHES
0eELoTNTES

2. AEwhéynon mc extéleonc:
O Ava¢od 0TS dUVATES TEYVIXES TEQLOYES
O Avadood ot Toueic moog Pertimon
O Tevini] aEtohoyNoN TG EMTUYLLOGS XL TG EMOQAONGS TNG EXTELEOTS
To amodentind vVArO Wroet va eivor:
*  Kelpevo (doxiwo 1 blog),
. Bivteo (vlog),
e Podcast 1)
*  Buwreooromnuévn mogovotao.
Ogra Texpuneinong:
o Toato: émg 1500 AéEerg

e Omuxoarovotird: £wg 10 Aemra
(Ta mopaThuota xou sivaxres dev vrohoyiCovtal otig AEEELS)



Kpttnpta A§loAdynong ava Mabnotako AmntotéAsoua

MA 1: Zyedraonog extéreons

Enidooy  BaOpoi IMegryoadi)
Agwota 1820 IToAD epumeEQLOTATWUEVY RO TTELOTLXT] YVIDOT] ROL OLTIOAOYNOT) TNG
(Distinction) BepoTinng ®oL TOV QETEQTORIOY
g:l(gitl)(alwg 15-17  BaBud »ai otyovon yvoon pe Eexdbaon xow minen eEnynon

Kolog (Pass) 12-14
Kato oo

Paon 1 6-11
Klam) o ™ ) <
Paon 2

Z0P1Ng YVOON ROl OLTLOAOYN O UE OLYOUQLA
[TegrogLopévn 1 avoaxrgpig yvaon, pe eAMAIT) artloAdynon

Aev éywve mpoomabeia 1) Aelmel evieAwg 0 oxedLAoUOG

MA 2: Extéleon mooymonuévov deSrottov

A. Teyvinég AeErotnreg

Enidoon
Agloto

Alov Kalog
Kahlng

BaOuoi IMeourypadi)

Amoluta eheyyOuevn extéleon, e Suonohieg ViAol

18-20 ,
emtédov

15-17  ZtaBedg nou oiyovQog éheyyog
12-14  Kuptwg otaBepodg éleyyog

Kdétw amd ) fdon 1 6-11 [Teproglopévog éheyyog

Kétw ano ™ fdon 2 0-5 Agv éyive entéheon 1) eAMITiG

B. Xvvémaia

Enidoon
Aploto.
Alov Kahmg
Kohlmg
Kétw anod ™ Bdon 1

Kétw amd ) fdon 2

Ilegryoa.om

Zapic dour), urés apieyieg dev emmoedlovv TV
emruyio

Aopn EendBon pe eAdyloteg 0eVTEQEVOVOES TTAVOELS
Tevind ocodmg dour pe rATTOLES JUKQES ALOTOY(ES
[TegrogLopévn rotavonon g dopg
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LEVEL 4 Associate Awards and Professional Diploma

ELECTRIC GUITAR
BACKING
SONG ARTIST GENRE WHY IS THIS LEVEL 4? SHEET MUSIC
TRACK
Advanced Expressive control and
Song For hrasing, with ensemble/harmon
9 Horace Silver Jazz P N 9 ] Y LINK LINK
My Father ability demonstrated, with
advanced improvisation.
) ) . High Tempo, difficult phrasing,
Spain Chick Corea Fusion ) ] o LINK LINK
comping and improvisation.
) o High Tempo, Advances Techniques/
Satch Boogie Joe Satriani Blues/Rock ) LINK LINK
Phrasing.
Progressive Unison Playing, Technical demands,
Overture 1928 Dream Theater g ) ying LINK LINK
Metal Time/Tempo changes.
. Advanced Technique, Unison
Yngwie ) ] )
Black Star Neo-Classical Playing, Expressive control, feel LINK LINK
Malmsteen
changes.
Dynamic and feel changes, with
) Instrumental o .
Tears of Sahara  Tony Macalpine ] advanced picking and freeing LINK LINK
Melodic Rock )
techniques.
P ) Time changes and complex
rogressive
YYZ Rush . ?( phrasing with advanced unison LINK LINK
oc
playing.
The Mystical Unusual fretting techniques,
Instrumental ]
Potato Head Joe Satriani Rock advanced use of harmonics and LINK LINK
oc
Groove Thing modal playing.
Fast boogie feel, with advanced
Juice Steve Vai Boogie Rock right and left hand techniques at LINK LINK
faster tempos.
Stevie Ra Very fast boogie with advanced
Rude Mood Y Shuffle Blues e e LINK LINK
Vaughan picking and fretting throughout.
. Advanced part playing and
Far Beyond Yngwie ) ) L :
Neo—Classical improvisation with complex scales LINK LINK
the Sun Malmsteen o )
and fast picking technique.
bi Guitar/violin unison, fast gypsy
ango
Djangology Rj's dt Gypsy Jazz swing feel with complex chordal LINK LINK
einhar
and melodic improvisation.
) Complex time and feel changes
) Progressive ) ) )
Erotomania Dream Theater Metal with unison playing and fast lead LINK LINK
eta
playing.
st al Developed blues form with
nstrumenta
Cool Blues Grant Green Bl difficult phrasing and advanced LINK LINK
ues
improvisation.
Country rock feel with fast picking
General Lee Steve Morse Southern Rock LINK LINK

and part playing and syncopations.

Rgi; \I;\Fve\*}vijlrshlgt\)lsll‘alirds.com Q o @ 0



LEVEL 4 Associate Awards and Professional Diploma

BASS GUITAR
BACKING
SONG ARTIST GENRE WHY IS THIS LEVEL 4? SHEET MUSIC
TRACK
Advanced techniques, long form
Birdland Jaco Pastorious  Jazz Fusion o g . ) LINK LINK
song writing, Complex Phrasing
Colorado ) Fast phrasing, Advanced
Mr. Big Pop Rock ) LINK LINK
Bulldog techniques, feel changes
. Larry Graham Funk Rock Advanced Techniques, Feel
Hair ) LINK LINK
development, Ensemble Playing
) ) ) Advanced Phrasing &
East River Drive  Stanley Clarke Fusion o LINK LINK
Improvisation
o Progressive Time/Feel Changes, Advanced
Digital Man Rush ) LINK LINK
Rock Phrasing
Progressive Time changes, feel changes, part
YYZ RusH ) LINK LINK
Rock playing
) Progressive Complex time and feel changes and
San Ber’'dino Frank Zappa ] LINK LINK
Rock part playing.
Country Music Advanced tapping both hands, and
) StuHamm Country rock LINK LINK
(A Night In Hell) advanced slap/pop.
Instrumental
Latin Complex phrasing and dynamic
Son of Macbeth  Marcus Miller ] ] P p. ] . y LINK LINK
Progressive delivery within and ensemble.
Rock
) Francis Prestia Rhythmic control and tight
What Is Hip Soul/Funk ) LINK LINK
(ToP) syncopations.
Release Graham Central Fast moving baselines with tight
) Funk LINK LINK
Yourself Station funk feel.
Nobody Weird .
) Flea (RHCP) Rock Funk Fast slap/pop and part playing. LINK LINK
Like Me
John Myung ) . :
Progressive Time and feel changes with
Ytse Jam (Dream LINK LINK
Metal extended solo development.
Theatre)
Heart of Progressive Advanced unison playing with fast
) Yes o ) LINK LINK
the Sunrise Rock picking and fretting.
RS i 000e06
ad B Www.rslawards.com


mailto:conservatorymazis@gmail.com

LEVEL 4 Associate Awards and Professional Diploma

SONG ARTIST GENRE WHY IS THIS LEVEL 4? SHEET MUSIC

Spacious and syncopated hi-hat dynamics.

Soca Rumba Tower Of Power  Latin Funk Syncopated phrasing, ensemble support, soloing and LINK
improvisation.
Shake Me Like Dave Matthews Syncopated groove and phrasing, linear and layered
Funk ) . U LINK
A Monkey Band vocabulary, soloing around melodic/rhythmic hits.
Unison hands, Chicago/Texas Shuffle groove.
101 Shuffle Dave Weckl Blues/Shuffle Syncopated phrasing, ensemble support and LINK
improvisation.
Syncopated groove, ensemble support. Syncopated
GetTolt Dave Weckl Funk groove and phrasing, ensemble support, improvisation LINK
and soloing around melodic/rhythmic hits
Up tempo, improvised time feel, swing independence,
Fast Be-Bop Jazz/Jazz Blues jazz comping, “trading 4's" drum soloing. Ensemble LINK
support.
6/8 AfricanAnd D ici hythmi lati i
Deep Six Mark Walker . _ ynam_lcm.dependence,r yt rplc modulation, swing LINK
Swing Feel improvisation, ensemble phrasing and support. B
Big Band Latin/ !_atln, syvmg and funk shuffle independence,
Now What Funk/Sui improvisation, ensemble support, syncopated LINK
unkiswing phrasing.
John Scofield: Tight, syncopated groove, bass drum phrasing,
Blue Matter Dennis Funk Fusion changing dynamics, ensemble support, melodic LINK
Chambers phrasing, improvisation.
Afro — Cuban / Songo Funk independence, changing dynamics,
Yo Me Songo Robby Ameen syncopated phrasing. Drum solo around melodic and LINK
Funk S D
rhythmic hits. Ensemble support
Pyramids - ' Progressive Power'ful c!ynamlcs, changing tlme signatures,
onM Virgil Donati Rock changing time feel, polyrhythmic structures, LINK
ntars oc syncopated phrasing.
Dynamic independence, changing sections,
Aja Steely Dan Fusion improvisation, ensemble support. Drum solo around LINK
melodic and rhythmic hits.
p . Changing sections/time feel, changing time
rogressive } L
Tom Sawyer Rush Rock signatures, dynamic independence, syncopated LINK
oc )
phrasing.

Rgi; \I;\Fve\*}vijlrshlgt\)lsll‘alirds.com Q o @ 0



LEVEL 4 Associate Awards and Professional Diploma

CONTEMPORARY VOCALS (SUITABLE FOR FEMALE VOICES)

SONG ARTIST GENRE
When We
Adele Pop/Soul
Were Young
Black Velvet Alannah Myles Rock/Blues
Dangerous .
Ariana Grande Pop/R&B
Woman
Heart Attack Demi Levato Pop
Alll Could Do Etta James
) R&B/Blues
Was Cry (Beyoncé)
BringMe To Life  Evanescence Rock/Alt
Wuthering
] Kate Bush Pop/Alt
Heights
Run Leona Lewis Pop/Soul
Chandelier Sia Electro Pop
Haley Reinhart
Creep ; Jazz/Alt
(Radiohead)
m LEARN MORE
ad B Www.rslawards.com

WHY IS THIS LEVEL 4?

Soulful ballad with advanced and
controlled tone and stamina and
rhythmic phrasing with stylistic
conviction

Upbeat rocky tune with unique
and advanced techniques needed
for belt and tone and attention to
diction throughout essential

Slow beat pop with head voice tone
needing advanced projection and
control with advanced melisma and
improvised stylistic phrasing and
ad libs

Power pop ballad with advanced
control to maintain stamina
through swooping register changes
with sustained projection

Advanced phrasing and sustained
powerful tone throughout with
an emphasis on story and stylistic
awareness

Stamina and advanced techniques
to sustain long notes with
projected tone and extreme
dynamics and vibrato

Key and tempo changes with
unusual tone and swooping
register changes call for advanced
control with stylistic and rhythmic
awareness

Extensive stamina in higher range
and tone control throughout
register with flipped notes

Unusual and powerful tone
sustained throughout with strong
storytelling and intensity makes
this song more of a challenge than
it might seem.

This is a good example on how
to take a well- known song and
reworking it into another style
applying advanced stylistic
awareness and finesse

VOCALRANGE SHEET MUSIC

Eb3-Eb5 LINK
Gh3-Ch4 LINK
G4-B5 LINK
Eb4 - Db6 LINK
A»4-D}6 LINK
A3-D5 LINK
F4-Fi5 LINK
Ab3-Db5 LINK
Ab3-Gb5 LINK
C4-D5 LINK

000000



LEVEL 4 Associate Awards and Professional Diploma

CONTEMPORARY VOCALS (SUITABLE FOR MALE VOICES)

SONG

Always

Best Of You

Thinkin’
Bout You

Sweet Child
0'Mine

You Raise
Me Up

Long Tall Sally

Who Wants To
Live Forever

When Doves
Cry

Numb

As

R5L

ARTIST GENRE
Bon Jovi Rock/Prog
Foo Fighters Alt/Indie
Frank Ocean R&B
Guns N'Roses Hard Rock
Josh Groban Pop/Mt
Little Richard Rock ‘n'Roll
/ Fredd
Queen/Freddy Rock
Mercury
Prince Pop/Exp
Linkin Park Rock
Stevie Wonder Soul
LEARN MORE
www.rslawards.com

WHY IS THIS LEVEL 4?

Power ballad with advanced
techniques to maintain tone and
long sustained notes and dynamic
changes. Gritin tone without
compression/strain.

Gritty tone needed without
strain and projected vocals with
stamina to maintain lower notes
and phrasing throughout the
performance.

This song is incredibly hard to get
right with register changes and
dynamics and rhythmic phrasing
plus understanding of structure
and style.

This classic Rock song needs
unique tone with clarity and strong
head voice/falsetto. Dynamic
management with articulation
throughout needed.

Clarity and consistency needed
with convincing stylistic
awareness. Flawless register and
key change management with
powerful dynamic build-up.

This song needs consistent stamina
and consistent tone with grit and
energy and stylistic awareness. An
excellent repertoire example of this
genre.

Advanced techniques required to
deliver any of Freddy Mercury'’s
performances with wide register
management and tone.

Full of key and tempo changes,
large staccato and powerful
sections require excellent
breathing techniques and poses a
struggle to pull of convincingly.

This song needs advanced rock
style techniques with consistent
stamina and tone with energy and
stylistic awareness demonstrated
without strain.

Advanced technique needed to
get stylistic tone and sustained
notes across registers consistent.
Rhythmic phrasing and
improvisation skills required.

VOCALRANGE SHEET MUSIC

G#3-B5 LINK
D4-Gi5 LINK
G3-G6 LINK
E3-E6 LINK
B3-Bb5 LINK
D4-G5 LINK
E4-D6 LINK
E4-B4 LINK
C4#4-A5 LINK
D#4-Gi5 LINK

000000



LEVEL 4 Associate Awards and Professional Diploma

POPULAR PIANO / KEYS

SONG

The Finger
Breaker

Behemoth
Two-Step/Scott
Joplin's Victory
(From Grand
Sonataln Rag)

Star Wars
Fantasy

Boogie-Woogie
Etude

Close To Home

West Side Story
Piano Selection

ARTIST

Jelly Roll’
Morton

William Albright

John Williams
Arr. Jarrod
Radnich

Morton Gould

Keith Emerson

Leonard
Bernstein

GENRE

Jazz

Ragtime

Film

Boogie- Woogie

Rock/Pop

Musical Theatre

Hello & ) ) .
Michel Camilo Latin
Goodbye
Philosophy Ben Folds Five Rock/Pop
Blue Rondo Alla
Dave Brubeck Jazz
Turk
Pirates Of The Klaus Badelt Arr. il
im
Caribbean Jarrod Radnich
m LEARN MORE
ad B Www.rslawards.com

WHY IS THIS LEVEL 4?

Advanced technical dexterity required, ability to play
at high speed and to deliver rhythmic syncopation,
wide leaps and stretches in left hand. Room for
improvisation and development

of given material.

Extended Rag techniques used here including
unusual syncopation, octave technique in both hands,
chromatic figuration

Advanced technical fluency, ability to segue between
different moods, scene ‘painting’ and stamina

Requires full Boogie technique, power driven left hand
with ability to both reproduced and extemporise upon
RH line

Advanced digital fluency, accurate playing at speed
and dexterity required. Varying articulation, rhythmic
groupings and time/key signatures.

Ability to play cantabile, convincingly deliver various
dance rhythms, differing moods and styles. Technically
demanding as variation and development of material
would be expected.

Rhythmic complexity, syncopation, advanced digital
dexterity, clarity and accuracy, chromatic shifts.

Power is needed here, stamina, octave technique
and ability to develop melodic/vocal line suitably to
compliment piano part.

Ability to deliver odd metre time signatures, ability to
develop solo in central section. Power playing, wide
leaps and stamina required

Advanced technical fluency, scale and arpeggio
passages, ability to segue between different moods,
scene ‘painting’ and stamina needed.

SHEET MUSIC
LINK
LINK
LINK
LINK
LINK
LINK
LINK
LINK
LINK
LINK

000000



LEVEL 4 Associate Awards and Professional Diploma

ACOUSTIC GUITAR

SONG ARTIST GENRE WHY IS THIS LEVEL 4? SHEET MUSIC
. ) Counterpoint/Picking style textures; busy melodic lines
Mister Sandman  Chet Atkins Country ] ) LINK
amid controlled bass figures.
Midnight ) Challenging tempo - octave melodies with off-beat/
Extreme Acoustic Rock i ) ] LINK
Express (Solo) tied phrasing - rapid blues runs
. Up tempo movement- balancing tone across bass riffs;
Drive My Car The Beatles Pop/Rock . . LINK
harmony, and topline melodies.
MvD Ornamentation of a simple tune here, with cross-string
ear
My N Peter Lang Country techniques; slides, and independent/'country’ bass LINK
ary Anne
y phrases throughout.
Two Days Old ) ) ) )
Spacious/Atmospheric Ballad Style minor key pieces
or The Happy ) Modern/ ] ) o )
Michael Hedges with classical style picking and use of harmonics to add LINK
Couple or Hot Contemporary .
range melodically.
Type
Highly expressive melodic content within sustained
The Long And phrases across the fingerboard - with stylistic use of
o The Beatles Rock Ballad ) » . ) LINK
Winding Road inner voicings; ornamentation, and pulse desired for a
convincing performance.
Controlled use of broken chord/bar chord phrases,
Tommy Contempory ) ) .
Papa George ) with melody; ornamentation, and percussion balanced LINK
Emmanuel Acoustic ] o
suitably/stylistically.
Regular strumming accompaniment with melody
Tommy Contempory i ) ;
Scarlett’s World ) projected over this. There are phrases played with LINK
Emmanuel Acoustic i )
harmonic technique/s.
Subtle textures that create an African Style Theme,
Tommy Contempory ) ) ]
Haba Na Haba ) featuring harmonic phrases alongside chord and LINK
Emmanuel Acoustic ) ]
melodic voices across the neck.
Ballad/fingerstyle with light/subtle percussive phrases
When She Modern/ and tapped higher pitched melodic elements - this
) Andy Mckee . ) . LINK
Cries Contemporary piece uses CGDGBC tuning (both E's down a major 3rd,
and the A down a tone).
) Combining the original band parts into a challenging
Stevie Wonder/ . ) . )
. solo guitar piece, requiring technical strength
Superstition Arr. Peter Funk/Soul ) o : LINK
Hutti alongside a strong sense of texture/tone voicing while
uttlinger
9 maintaining the groove feel.
.’L www.rslawards.com



LEVEL 4 Associate Awards and Professional Diploma

UKULELE

SONG ARTIST GENRE WHY IS THIS LEVEL 4? SHEET MUSIC
Pachelbel Musical challenges here include; retaining clarity with
CanoninD (adapted by Baroque polyphonic phrasing; metre shifts, and in an idiomatic LINK
Corey Fujimoto) strumming section.
This piece requires well projected melodic content
Prelude -1st that utilises ranging fingerboard fretting alongside
) J.S.Bach Baroque . i . LINK
Cello Suite open strings. The piece needs a confident use of pulse,
allowing phrases to flow smoothly.
. The groove needs to be solid/flowing here, while
Hip Hop/ R&B/ . . . .
Royals Lorde Indie P presenting the melodic ideas across the neck, including LINK
ndie Po
P idiomatic use of strumming and muted notes.
) Melodic tone needs to sing out here, above broken
Taimane Modern/ o .
Water o chord phrases and within the central strumming LINK
Gardner Impressionistic )
section.
The Jackson This arrangement includes band and vocal parts,
Five -arr. requiring swift fingerboard moves that cover funk
'll Be There MotownBallad | o9 9 _ e LINK
by Jake strumming patterns; melodic phrases, and detailed fill
Shimabukuro content.
B Bon Jovi- ) Stretched chord shapes; muted riffs and projection of
Livin'On A American Rock )
Adapted by Abe the vocal phrases are some of the more challenging LINK
Prayer i (1986) N
Lagrimas Jr elements in this arrangement.
Paul McCartney Fulllength version here, with the vocal phrases and
. -transcribed . accompaniment presented across the fingerboard
Blackbird Acoustic Pop L . ) LINK
by Bertrand Le - several challenging fills requiring precise (and
Nistour repeated) fretting hand accuracy.
Challenging use of metres, with simple and compound
Kiss From A Seal-arr. By Soul/Ballad time types applied - melodic content across the LINK
Rose Kalei Gamiao Rock fingerboard with strummed elements needing subtle
application.
. ) Iberian flavours abound here, requiring clearly defined/
Spanish Classical/ ) o )
J.Malats decorated and ranging melodic lines that contain a LINK
Serenata Flamenco.
flamenco character.
Classicall A highly expressive piece here, requiring ranging
assica
Claire de Lune C.Debussy fingerboard use alongside a commanding sense of LINK

R5L

LEARN MORE
www.rslawards.com

Impressionism

pulse/space.
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LEVEL 4 Associate Awards and Professional Diploma

CLASSICAL GUITAR

SONG

Tombeau sur
lamortde M
Comte de Logy
arr.by Burley

Preludein
Dminor BWV
999 and the
Preludein D
only from BWV
998 (Prelude,
Fugue and
Allegro)

Variationsona
Scottish Theme
Op.40 -Intro.
-Theme -
Variation 1 Only

Vals Poeticos

- Intro. - Vals
1-Presto-Vals
10nly

La Catedral

Any 2 of the
following
-Etudes No.
5andNo.11-
Preludes No. 2
andNo.5

Homenaje - Le
Tombeau de
Claude Debussy

El decameron
Negro - La Fuite
des Amants

par la Vallee
des Echos (2nd
Movt)

ARTIST

S.L.Weiss

J.S.Bach

F.Sor

E. Granados

A.Barrios

H. Villa-Lobos

M. de Falla

L. Brouwer

GENRE

Barouque

Barouque

Classical

Romantic

Romantic

Romantic

Nationalistic/
Modern

Modern

LEARN MORE
Rgi; www.rslawards.com

WHY IS THIS LEVEL 4?

Challenging fretting hand chords; use of
ornamentation; retention of the slow pulse, whilst
sustaining the highly expressive phrasing required in
this piece.

Constant 16th note accompaniment phrases - bass
melodies - considered dynamic shaping.

Requires clarity with fills; melodic double stops/3rds;
varied rhythmic figures, and harmonics, while
maintaining a strong/clear sense of pulse.

Balancing melodic and accompaniment phrases across
the fingerboard - considered use of dynamics and
tempi.

This piece requires convincing use of tone and space
to create a dramatic opening theme and chord
progression, as well as consistency with the following
rapid and relentless 16th note phrases in compound
time.

Chord voicing clarity across the fingerboard while
projecting controlled/shaped melodic phrases.

Articulation of staccato/legato combined phrases -
ranging timbre and dynamic shades - fast/stylistic
scalic runs.

Many metre shifts and depth regarding dynamic
shaping - slurred pitches need to retain suitable
projection of tone.

SHEET MUSIC

Schott -
Broekmans &
van Poppel

Bach Solo
Lute Works
for Guitar ed.
Koonce

Tecla Editions

Muziekuitgeverij
van Teeseling

EMI Music
Publ. Ltd

Editions
Max Eschig

Chester
Music Ltd

editions
musicales
transatlantiques
Paris
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Usher-Valse

Bagatelles No.'s
2and3

Impromptus -
No.s1;4,and5

La fille aux

cheveuxdelin
AND Minstrels
from Preludes

Book One (No.8

and No.12)

Cry of the
Guitar

All of me

N. Koshkin

W. Walton

Richard Rodney
Bennett

C.Debussy

S.Rak

S.Simons

Modern

Romantic/
Modern

Modern/Atonal

Impressionism
(20th C)

20th C.

Jazz (1930's)

LEARN MORE
“’.’L www.rslawards.com

Ranging expressive techniques to manage, such as
harmonics; gliss; strumming; Bartok pizz.; vibrato; slurs,
and extreme dynamic shaping.

Challenges include achieving consistent use of pulse;
fill timing and varied tone qualities, alongside use of art.
harmonics within chords and melodic phrases.

Atonal content with widely contrasting themes across
the fingerboard - creating ranging tempi; moods, and
tone types.

Extended chord shapes - full fingerboard use -
precise dampening of strings - depth with expressive
techniques (ornamentation; harmonics, and pizzicato),
and use of timing/space.

Tremolo throughout, therefore featuring challenging
playing hand melodic and tone control content; secure
balancing of bass and treble melodic textures, as well
as fretting hand control.

Challenging textures created in this arrangement,
including bass fills; artificial harmonics, and charactistic
chord voicings, while the melody remains consistent
regarding tone and rhythmic duration.

Ed. Margaux
em 1026

oupP

Universal
Ed.14 433

Arr. By Julian
Bream (Faber
Music) - Editor:
SEGRE,
Emanuele
(Originally
Arr.by M.
Castelnuovo-
Tedesco)

Chorus
Publ.

Roland Dyens:

Night and Day -

10 Jazz Arr. For
Solo Guitar

000006



LEVEL 4 Associate Awards and Professional Diploma

CLASSICAL VIOLIN

PIECE

Partita No 1in B minor, for solo
violin, BWV1002, 5th and 6th
movements (Sarabande and
Double) with repeats

Polish Caprice for solo violin

Sonatain C minor, Op.30 no. 2, 3rd
and 4th movements, (Scherzo, with
standard repeats, and Finale)

Sonatain G minor, Op.5n0.5
Complete

Sonatano.lin C, 3rd section (With
vigour and animation)

Sonatano.2in A major, Op.39, 1st
movement (Allegro Grazioso)

The Ragtime Dance

Rondo from Serenade no.7in D
major (‘Haffner’) arranged for violin
and piano

“Sonatano.lin D minor, Op.75, 1st
movement
(Allegro agitato — Adagio)”

Sonata, Op.7 1st or 3rd movements

LEARN MORE

COMPOSER

J.S.Bach

Grazyna
Bacewicz

Ludwig van
Beethoven

Arcangelo
Corelli

Frederick Delius

Louise Farrenc

“Scott Joplin
Arr. ltzhak
Perlman”

Wolfgang
Amadeus
Mozart arr. Fritz
Kreisler

Camille Saint-
Saéns

Ethyl Smyth

“’.’L www.rslawards.com

WHAT TO CONSIDER AT LEVEL 4

Candidates will be expected to consider baroque style,
and the significance of the dance form.

To be played with brilliance and enjoyment!

Candidates should enjoy the drama of this work, with
clear, classical articulation and phrasing.

Slow movements must be ornamented. Candidates
may supply their own, or use those of Estienne Roger,
said to be a copy of Corelli's, which are in the suggested
edition.

A work from the first part of the 20th century, written
in 3 parts separated by double bar lines in the score,
though not official movements. The last, has a broad
sweep with a driven, energetic double dotted motif,
interspersed with sections of mysterious tranquillity.

This beautiful piece, written in 1850 by the only
female professor at the Paris Conservatoire in the
19th century, is elegantly romantic, in a similar vein to
Mendelssohn.

Should have a laid-back sparkle. Perlman’s recording is
agreat role model!

To be played with a lightness of touch and sense of
delight!

A piece of high romanticism.

Written in 1887 and dedicated to Mendelssohn'’s
daughter, this little-known work is well worth a place in
the romantic repertoire.
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WHAT TO CONSIDER AT LEVEL 4

“A flowing melody in the left hand with complex
rhythmical patterns in the right hand. The middle
section is especially challenging as it moves more
chromatically, whilst it is essential to keep the melody
flowing and clear in tone.

The three Preludes are early 20th Century with a jazz/
blues feel. The third Prelude is more challenging than
the first two but performing the three as a set, requires
maturity as well as Level 4 technique.

The penultimate of Beethoven’s piano sonata’s, the
first movement encapsulates the late Romantic era
with its changes of texture, harmonies and sweeping
melodies accompanied by florid passages urging the
listener forwards.

A virtuosic, yet delicate, salon piece by the Croatian
female composerinaternary structure.

This lilting Spanish piece has multiple voicings
requiring a mature approach and a Level 4 Technical
ability, with the music crossing three stanzas at times.

This ternary piece is by the female composer who had
many pieces published under her well known brother,
Felix Mendelssohn's name but became published

in her own right and a favourite of Queen Victoria's.
This piece has a continuous sixteenth note triplet
figure throughout and involves crossing the arms. A
sonourous tone is required by both hands.

A wonderful example of JS Bach's Prelude and Fugues
in F#m. The key is challenging and makes this L4 and
both the Prelude and Fugue must be performed.

This sonata has the drama and humour that you would
expect from a Haydn sonata. A cleantoneisrequired
and advanced articulation will make the mood evident
for each movement.

A charming pair of sonatas that are a L4 introduction
to Baroque repertoire requiring clean articulation and
tone.

A beautiful Nocturne by Chopin with ornaments
aligned with this genre and of a L4 complexity. This
piece contains the beauty, alongside the passion and
turbulence, of the Romantic era.
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